


Follow us on social media for an insight into 
life at Arts University Plymouth:

aup.ac.uk

@artsuniplym        @artsuniversityplymouth
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Founded in 1856, Arts University 
Plymouth has been granted full university 
status and formally recognised with the 
new title of Arts University Plymouth 
following approval by the Privy Council, 
becoming the city of Plymouth’s specialist 
arts university.

Check online for our open events, and book 
your place at aup.ac.uk/opendays

Can’t make an open event?
Email postgraduate@aup.ac.uk to arrange 
your visit.

OPEN EVENTS CONTENTS

Join us

It’s your energy that brings you here

Plymouth: a city of creativity

The role of a postgraduate student

MA structure and outline

MFA structure and outline

Courses

MA Ceramics

MA Craft & Material Practices

MA Creative Education

MA Drawing

MA Fine Art

MA Glass

MA Illustration

MA Jewellery

MA Painting

MA Photography

MA Printmaking 

MA Textile Design

MA Visual Communication

MA By Research

Master of Fine Art (MFA)

Sign up to receive our regular newsletter 
and invites to our artist talks, gallery 
openings, student exhibitions and more, at 
aup.ac.uk

Arts University Plymouth
Tavistock Place
Plymouth
Devon
PL4 8AT
United Kingdom

+44 (0)1752 203434

enquiries@aup.ac.uk

This prospectus is fully recyclable - when 
you are finished with this publication 
please pass to another artist or designer 
who may be interested in postgraduate 
study or recycle responsibly.
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the biennial Making Futures symposium, 
an international community of research and 
practice, in partnership with the British 
Council, or by establishing Making Learning 
as an international biennial event on the full 
continuum of creative pedagogy, learning 
and practice.

Our work is embedded in our communities, 
in cultural leadership and in our creative 
economy, and in why the direction of your 
creative practice informs every decision 
we make – from the way we design our 
curriculum to our industry and community 
networks, and the investment we make 
in our specialist studios, workshops and 
equipment, combining traditional art 
practices with industry-standard digital 
technologies.

We are interested in the energy that brings 
you here, and we look forward to working 
with you.

Professor Stephen Felmingham
Pro Vice-Chancellor

At the Postgraduate Centre at Arts 
University Plymouth, you will find yourself 
at the heart of a distinctive kind of creative 
and collegial community – an art school 
run by artists and designers, for artists and 
designers – a space of thinking and making, 
and your open threshold to an international 
network of arts and cultural, commercial 
and industrial practitioners, businesses and 
institutions in which we engage, exhibit, 
curate and publish widely. 

At every stage in your development you will 
be supported by the academic and technical 
expertise of staff who are active practising 
artists and innovators in their specialist 
fields. Arts University Plymouth is creating 
the richest, most diverse ecosystem of 
materials, technologies, processes, practices, 
art forms and ideas you could encounter in 
the shape of an arts university.

Our core proposition is quite simply that the 
purpose of creative learning and practice 
is inseparable from that of living your life, 
and that this proposition is your vocation 
– literally, your calling in life. We don’t 
pigeonhole students within discipline silos 
because we understand that your identity as 
a learner and as an artist will come from the 
horizon, not from boundaries.

We recognise that artists and designers are 
instinctive activists, that their authenticity, 
ingenuity and innovation is an imperative 
arising both from wonder at the world and 
desire to make a change. We believe the 
world needs creatives now more than ever, 
and we want to give you the space to work 
out how you can meet this challenge for 
yourself, to make new work and projects in 
art, craft, design and media and to make a 
difference in the world.

As a small-scale university community we 
strive to embody these instincts and values. 
You have the opportunity to get involved in 
a number of high profile projects that include 

It’s your energy that brings you here
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Located on the coast of Devon in the South 
West of England, Plymouth is Britain’s 
Ocean City. With a beautiful waterfront and 
harbour that includes a lovingly restored 
1935 Art Deco lido, and plenty of stunning 
surrounding countryside, our thriving city 
offers a wealth of inspiration alongside 
vibrant culture and world-class events to 
over 35,000 students. 

There’s something special about the way 
that music, art and film blend in Plymouth. 
And we are actively involved in an 
intergenerational placemaking project 
that is transforming the city into the 
regional capital of visual arts – reflected in 
investment from Arts Council England. 
Contemporary arts venues like KARST 
house innovative contemporary art 
exhibitions and residencies, whilst the 
university houses our own well-established 
gallery ‘MIRROR’ and Plymouth Arts 
Cinema. You’ll find live music venues 
where you can catch local and touring 
bands, as well as DIY creative communities 
and community interest companies 
springing up all over the city. 

Alongside the city’s much loved creative 
spaces, a host of newly developed centres 
for arts and enterprise have recently 
opened. The Box is the new home for 
Plymouth’s museum and city archives, 
housing seven large-scale permanent 
galleries, including collections from the 
South West Film & Television Archive. 
Located next door to our campus, The 
Box is a hub of activity not just for art and 
history buffs but for the public too with a 
major new square for gigs, performance, 
theatre and events. 

Plym
outh: a city

 of creativity
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Our thriving city offers a 
beautiful waterfront and 
harbour, alongside vibrant 
culture and events.
Photo © James Breeden

Devonport’s £7.2 million Market Hall 
regeneration project, led by the Real Ideas 
Organisation, has created a digital centre 
for arts, community activity and enterprise, 
generating jobs and opportunities, as well 
as housing a 15m immersive dome, the first 
of its kind in Europe.

MIRROR plays host to major exhibitions, 
including the return of  British Art Show 
9 to the city in autumn 2022, as well as  
showcasing artists like Martin Parr and 
Rose Wylie. Across Plymouth, creative 
events, exhibitions and installations add 
flavour to the city’s cultural scene; from 
multi-artist shows like We The People Are 
The Work, to The Atlantic Project, Plymouth 
Art Weekender and Rebel Film Festival 
all welcoming internationally renowned 
names to the city, including Oscar 
winning filmmaker Mia Bays, Ryoji Ikeda, 
Postcommodity collective, and Turner prize 
nominated artist Ciara Phillips, whilst 
sculptures by Turner Prize winning artist 
Richard Deacon and Sir Antony Gormley 
adorn the city. 

Alongside the city’s much loved creative 
spaces, a host of newly developed centres 
for arts and enterprise have recently 
opened. The Box is the new home for 
Plymouth’s museum and city archives, 
housing seven large-scale permanent 
galleries, including collections from the 
South West Film & Television Archive. 
Located next door to our campus, The 
Box is a hub of activity not just for art and 
history buffs but for the public too with a 
major new square for gigs, performance, 
theatre and events. 



Meanwhile Ocean Studios in Plymouth’s 
historic Royal William Yard offers 
collaborative facilities, residencies and 
open-space workshops, and is home to a 
wealth of creative, independent businesses 
– from screen printing workshops to 
potters and contemporary jewellers.

Not only is Plymouth a city of rich creative 
and cultural heritage in its built form, 
but increasingly projects and people are 
embracing creativity in the city in their 
lives, their work, their leisure. A great 
example of this is the flagship iMayflower 
project, in which Arts University Plymouth 
is playing a lead role in bringing new 
digital, immersive and creative design 
and manufacturing skills to the masses. 
Through our Smart Citizens Programme, 
we will upskill over 1,500 people in the city 
in key future skills that you will find in our 
Fab Lab - including coding, programming, 
3D printing, 3D design (CAD), and laser 
cutting. We believe passionately in the 
power of making and Maker Cultures to 
respond to some of the societal challenges 
we face, and with the ability to make, 
we can shape our future in a positive, 
sustainable and responsible fashion. You 
can be part of that when you study with us.

Plymouth’s artistic spirit also shines in 
the Theatre Royal, the largest and best 
attended regional producing theatre in 
the UK. Our relationship with the theatre 
provides opportunities for collaborations 
and industry experience – it is currently the 
venue for our graduation ceremonies. 

Plymouth Pavilions draws the biggest 
names in music and comedy, and the whole 
city gets involved with annual festival style 
events in the city, with headliners including 
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Fashion Designer Dame 
Zandra Rhodes leads a 
demonstration for Arts 
University Plymouth 
during the Port Eliot 
festival.

the likes of Clean Bandit, The Vaccines, 
Rudimental and Charli XCX – to name a 
few. 

Beyond Plymouth

Just a stone’s throw away from our 
campus, you’ll discover some of the South 
West’s most beautiful coastline, moors 
and prehistoric woodlands, as well as 
exciting creative hubs where you’ll find r 
independent shops and cafes, exhibition 
spaces and more. 
The nearby market town of Totnes is 
home to extraordinary vintage stores, 
independent retailers and eclectic record 
shops – the perfect destination for a day of 
browsing markets, galleries and shopping. 

Just over an hour away, Cornwall’s 
groundbreaking Eden Project is the world’s 
largest indoor rainforest and plays host to 
the Eden Sessions each summer, where 
artists including Björk, Muse, The Chemical 
Brothers and Foals have played intimate 
shows in this breathtaking setting. 

Venture further into Cornwall, and you’ll 
find the small town of St Ives. Nestled into 
a hillside and overlooking the Atlantic 
Ocean, St Ives is home to Tate St Ives, 
celebrating the artistic connections of the 
town which has been a destination for 
artists since Victorian times. Renowned 
names associated with the town range from 
Mark Rothko to Barbara Hepworth – a 
must-visit whilst you’re studying at Arts 
University Plymouth. 

We’ve always loved our city, but lately 
there’s an even greater buzz to the place 
than usual. Come and find out for yourself. 

Plym
outh: a city

 of creativity

For inspiration and more:

barbicantheatre.co.uk

fablabplymouth.org

karst.org.uk 

makeat140.co.uk 

plymouthartscinema.org

plymouthdance.org.uk 

oceanstudios.org.uk 

radiantspace.org.uk 

realideas.org

thealamoproject.uk 

theatreroyal.com

theboxplymouth.com



With the global community facing major 
environmental and geo-political issues, 
what role can artists, designers and makers 
play? At Arts University Plymouth, we 
believe that artists and creative thinkers 
have central roles in resolving our 
relationship with the environment, with 
equality and diversity and the challenges of 
migration amongst many others, and that 
the world needs creatives now more than 
ever. 

Our approach to learning embeds a 
framework within wider research themes 
and an active creative community that 
also extends to our biennial Making 
Futures symposium, hosted in Plymouth. 
Our research groups bring together an 
international community of scholars and 
makers, curators, businesses, economists, 
ethnographers, campaigners and activists 
around a critical agenda for contemporary 
art, design and media practice as agents 
for change within 21st-century society. It 
addresses the urgent global questions of 
the environmental, economic and cultural 
challenges of today.

We support students to become proactive, 
transformative and agenda-changing – 
professionals who contribute to the future 
of the creative and cultural industries, 
and who can respond positively to the 
substantive issues facing contemporary 
society.

Our dynamic postgraduate community 
offers a rich environment that provides 
critical and technical expertise in a range 
of disciplines. Our postgraduate students 
develop confidence within their field by 
refining their practice in a space that fosters 
experimentation and engagement with 
debates that influence practice across art 
and design networks and disciplines.

Th
e role of a Postgraduate student
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THE ROLE OF A POSTGRADUATE STUDENT
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Our students showcase 
their research at the 
annual MA Show.

Our Expertise

Our postgraduate courses include critical 
review of economic and cultural shifts 
to support the making practices of our 
students. We support a wide range of 
practice-based research by incorporating 
our digital capabilities with our manual and 
mechanical process skills – with a particular 
focus on sustainable, technological, global 
and community futures. Some of our areas 
of expertise include:

Materials-led investigation
Fine art, design, media and craft specialist    
practices
Creative education 
Innovation in making practices for the 
future
Global critical curatorial practices
Entrepreneurship for creative practices
Sustainability for creative practices

My work takes place in the field.  
Observational drawing contains some big 
themes that pervade many disciplines 
because observation itself is much more 
than human, indeed, much more than 
animal. How many of the five kingdoms can 
we say ‘observe’?

The Masters course in Fine Art at Plymouth 
University of Art begins as something of a 
philosophical space. You can let your 
mind wander, let it go even. When I returned 
to practice in earnest I found myself 
expressing something closer to my core 
values and more in touch with the world 
around me.

– David Harbott

@davidharbottartwork
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MA Outline

Duration: 12 months full-time, 24 months   

part-time (October - September).

Fees: For 2022/23, fees per year for our MA 

programmes are £8,500 for full-time and £4,750 

for part-time UK students. International and EU 

students’ fees are £15,800* per year for full-time, 

and £8,400 for part-time. 

Entry requirements: Normally 2:1 or above in a 

related undergraduate discipline, although we  also 

accept applications based on equivalent professional 

knowledge and/or industry experience.

How to apply: Via the postgraduate 

application form on our website.

Delivery combines self-directed study with taught 

delivery. A full-time student would need to commit 

at least four days per week to their MA study. A 

part-time student should commit at least two days 

per week to study.

MA Module Structure

Module description

A period of  experimental making 
and critical reflection which results 
in a robust research question. 

Taught delivery focuses on 
research methods, exploring 
approaches to experimentation 
and reflective practice in your 
chosen discipline. 

Develop your research by 
engaging with a live project that 
clarifies your ethos as a creative 
practitioner. 

Taught delivery focuses on 
questions to do with audience, 
context and research ethics in 
your chosen discipline. 

Complete an innovative research 
project in your chosen field. 

Credits

60

60

60

Mode of study
(full-time / part-time)

FT: October to 
January.

PT: October to June 
year one. 

FT: January to June.

PT: June of year one 
to January of year 
two.  

January to September 
year two.

All MA programmes 
(except MA Creative 
Education)

Module 101

Module 201 

Module 301 

Module description

Explore key theories of creative 
learning in the arts. 

Develop a framework and question 
for your research project.

Refine your research proposal by 
examining the connection between 
creativity, education and change. 

Complete an innovative research 
project in your chosen field.

Credits

30

30

60

60

Mode of study
(full-time / part-time)

October to January.

January to June.

June of year one to 
January of year two. 

January to September 
year two.

MA Creative 
Education

Module 101 

Module 102

Module 201 

Module 301 
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MA STRUCTURE AND OUTLINE 

We’ll support you in articulating your ideas, developing your working methods and 
creating independent work, through individual tutorials, lectures, subject-specific 
seminars, studio and gallery visits and group critiques.

For more information on the application 
process, see page 68 or visit our website

aup.ac.uk/study/postgraduate

To arrange a one-to-one, pre-application 
advisory meeting, please get in touch 

postgraduate@aup.ac.uk

+44 (0)1752 203434 ext.333
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MFA Outline 

Duration: nine months full-time, 18 months part-time 

(September - July).

Fees: For 2022/23, fees for our MFA programme 

are £5,660 per year for full-time UK students. 

International and EU students’ fees for MFA 

are £10,530*, and only a full-time study mode is 

available. 

Entry requirements: Recent MA or 180 M 

level credits. You will also need a portfolio and 

personal statement, which can be used to outline the 

work you intend to develop on the MFA. 

How to apply: via the postgraduate 

application form on our website.

MFA study is by independent practice 

with access to our postgraduate 

community and regular opportunities for 

supportive dialogue and feedback by group and 

one-to-one tutorials.

MFA Module Structure

Module description

A period of planning and critical 
mapping of the project trajectory 
is undertaken in the first four 
weeks of the programme (eight 
weeks for the part-time option). 

At the end of this period the 
delivery will be negotiated in 
accordance with your aims 
for your project. This will 
involve critical supervision, 
technical support and formative 
assessment sessions at agreed 
points in the duration of the 
programme. 

The programme culminates in a 
show, publication or other form 
of public dissemination. 

Credits

120

Mode of study
(full-time / part-time)

FT: October to July.

PT: October to July 
year one, October to 
July year two.

MFA

Module 401
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For more information on the application 
process, see page 68 or visit our website

aup.ac.uk/study/postgraduate

To arrange a one-to-one, pre-application 
advisory meeting, please get in touch 

postgraduate@aup.ac.uk

+44 (0)1752 203434 ext.333
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MA CERAMICS
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The MA Ceramics programme encourages 
makers to develop an individual voice and 
gives you the tools to establish yourself 
as a ceramicist. You will be challenged 
and encouraged to explore your aesthetic 
and conceptual sensibilities through 
experimentation in the medium of 
ceramics.

This programme emphasises research 
through making, to develop an informed 
critical framework, driven by material 
thinking. The programme is uniquely 
placed to offer a rich cross-disciplinary 
practice; you will have access to our 
spacious and well-equipped metal and 
jewellery studios, as well as ceramics, 
glass and resistant materials workshops, 
and our superbly equipped Fab Lab.

You will have the opportunity to critically 
engage with current debates within 
the subject area, relevant institutional 
contexts and partners and be encouraged 
to consider what it means to be an artist in 
the 21st century.

We’ll support you in articulating your 
ideas, developing your working methods 
and creating independent work, through 
individual tutorials, lectures, subject-
specific seminars, studio and gallery visits 
and group critiques with access to our rich 
workshop areas and technical resources 
across the university.

MA Ceramics student, 
Maia Walton. Our 
dedicated ceramics 
studio includes hand-
building and throwing 
facilities.
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MA CRAFT & MATERIAL
PRACTICES

Students have access 
to our ceramics, hot and 
cold glass, woodwork, 
textiles, Fab Lab 
equipment, and more.

The MA Craft & Material Practices 
programme encourages the development 
of the individual designer-maker, with 
an emphasis on material knowledge and 
design innovation.

The programme offers a cross-disciplinary 
approach to explore the value of material 
knowledge within a making process. The 
programme explores design thinking 
and material processes which challenge 
making concepts, and is uniquely placed to 
offer a rich cross-disciplinary practice; you 
will have access to our spacious and well-
equipped metal and jewellery studios, 
as well as ceramics, glass and resistant 
materials workshops, and our superbly 
equipped Fab Lab.

The programme addresses histories, 
technologies, contexts, material qualities, 
conceptual and narrative developments. 
Current issues around the discipline 
are explored, such as the rise of digital 
tools and technologies, hybrid practices, 
sustainability and globalisation. You 
are encouraged to consider these issues 
through testing, making, re-making, 
evaluating and positioning your critically 
engaged practice.

This programme encourages 
entrepreneurial creativity through self-
initiated and independent approaches to 
making, whilst considering the subject at 
its extreme edges in relation to process, 
technique, application, potential customer 
use and audience.
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MA CREATIVE EDUCATION

MA Creative Education is oriented towards 
experimental developments in arts and 
pedagogy. It explores the transformational 
agency of creative learning across different 
educational models and contexts. In 
examining the mutable relationship 
between art and learning, the role of 
creativity and making in education is fully 
explored in how the arts are taught.

The MA is appropriate for a wide range 
of subject specialists: teachers, managers 
and support workers in formal education; 
current and aspiring lecturers in higher 
education as well as creative and community 
practitioners. The program accepts learning 
as a process that takes place throughout 
our entire lives, where it extends beyond 
formal places of learning into communities, 
libraries, museums, nature, workplaces, 
social & health care and the third age.

You will gain a thorough understanding 
of research methodologies, which 
supports the development of a rigorous 
inquiry that answers questions relevant 
to your professional or artistic practice. 
It draws upon the collaboration with a 
wider network of cultural organisations 
in Plymouth and beyond, to provide 
you with the opportunity to develop 
new perspectives on your own practice, 
educational research and the transformative 
potential of creativity.

To fit alongside professional careers and 
teaching commitments, the programme 
is available with part-time and full-time 
options. The program is not exclusive to 
students with a background in the arts, 
and our specifications around the portfolio 
encourage a wide range of practitioners to 
apply.

MA graduates and staff 
lead creative workshops 
with Arts University 
Plymouth at the FutureLab 
Art & Design Education 
Expo at the West Bund 
Art Centre in Shanghai, 
China.



William Luz explores 
drawing in an expanded 
sense focusing on 
a process that aims 
to refer directly back 
to the act of making 
itself, the materiality of 
embodied drawing and 
the performative nature 
of an artist’s work.

D
raw
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MA DRAWING

The MA Drawing programme enables you 
to examine, interrogate and reflect upon 
the nature and role of drawing as practice.

We provide a critically engaged and 
supportive studio environment in which 
you can develop and extend your use of 
drawing, encouraging you to take risks 
with your own practice, and to experiment 
with and critically reflect upon drawing 
practice, using current research.

A key feature of the MA Drawing 
programme is to provide a forum in which 
drawing issues from across postgraduate 
disciplines can be explored and tested. The 
programme involves an interrogation of 
the potential of drawing to communicate, 
explain and propose ideas.

You will explore a range of strategies, 
materials and technologies, helping 
you define a personal methodology for 
drawing. The programme enables you to 
seek opportunities to extend your practice, 
as well as stimulating connections, debates 
and new approaches to drawing across a 
range of disciplines.
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MA FINE ART

The MA Fine Art programme encourages 
you to develop an engaged studio practice 
while gaining critical and contextual 
skills, developing your approach to the 
potential of interdisciplinary working, 
testing and making.

Not limited by a particular practice or 
discipline, you are able to work across 
and through drawing, painting, sculpture, 
video, sound, printmaking, installation 
and performance, among others.
We support the development of an 
ambitious practice that inhabits a range 
of contexts, from the traditional gallery 
to site-specific projects and collaborative 
working that is critically and materially 
engaged.

You will have the opportunity to engage 
with current debates within the subject 
area, relevant institutional contexts and 
partners and be encouraged to consider 
what it means to be an artist in the 21st 
century.

We’ll support you in articulating your 
ideas, developing your working methods 
and creating independent work, through 
individual tutorials, lectures, subject-
specific seminars, studio and gallery visits 
and group critiques, with access to our rich 
workshop areas and technical resources 
across the university.

Georgina Grant’s work 
is underpinned with 
extensive research 
into the representation 
of women in different 
cultures.
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MA GLASS

The MA Glass programme encourages the 
development of individual and distinctive 
glass practice through engagement with 
contemporary approaches to the material, 
critical and cultural context and debate.

You will explore a full range of material 
expressions that will encourage and 
challenge preconceptions about glass and 
its status within the world of craft, art and 
design.

The scope of the material and the range of 
processes include hot glass, kiln-formed 
glass, coldworking, and architectural glass 
– resulting in a wide range of potential 
outcomes, from product design and 
sculpture to architectural installations. 
The programme is uniquely placed to offer 
a rich cross-disciplinary practice; you will 
also have access to our spacious and well-
equipped metal and jewellery studios, 
as well as ceramics, glass and resistant 
materials workshops, and our superbly 
equipped Fab Lab.

The programme addresses histories, 
technologies, contexts, material qualities, 
conceptual and narrative developments. 
Current issues around the discipline 
are explored, such as the rise of digital 
tools and technologies, hybrid practices, 
sustainability and globalisation. You 
are encouraged to consider these issues 
through testing, making, re-making, 
evaluating and positioning your critically 
engaged practice.

This programme encourages 
entrepreneurial creativity through self-
initiated and independent approaches to 
making, whilst considering the subject at 
its extreme edges in relation to process, 
technique, application, potential customer 
use and audience.

Our workshops house 
specialist facilities - 
including a furnace, kilns, 
cold-working facilities and 
CAD equipment.
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MA ILLUSTRATION

The MA Illustration programme 
encourages the development of an 
independent, distinctive illustrative 
practice, through engaging with 
contemporary approaches, contexts, 
audiences and debates.

While the field of contemporary 
illustration is rapidly expanding, 
becoming more fluid, autonomous and 
interdisciplinary in nature, the role 
of the illustrator provokes many new 
possibilities for the practitioner and 
discipline as a whole.

As well as the illustrator’s traditional 
collaborations with the design community, 
creative directors and publishers, we 
encourage self-directed alliances such as 
the formation of collectives, independent 
publishing, gallery-based ventures and 
academic research.

You will have the opportunity to critically 
engage with current discourse within 
the subject area, relevant institutional 
contexts and partners and be encouraged 
to consider what it means to be an artist in 
the 21st century.

This programme will help you to become 
a reflective and reflexive practitioner who 
can demonstrate an ability to think with 
more depth and criticality, to operate 
within, and respond to, the evolving 
landscape of contemporary design.

Awareness of contemporary global 
practices is a starting point for rigorous 
investigation and debate, enriching your 
understanding of both the potential and 
relevance of the discipline as a whole, as 
well as your own social responsibilities as 
an image-maker and designer.

Drew Turner’s work 
demonstrates a transition 
from professional 
designer to illustrator.
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MA JEWELLERY

The MA Jewellery programme encourages 
the development of an individual and 
distinctive jewellery practice through 
engagement with contemporary 
approaches to materials, and its relation to 
body and form.

Pursuing exploration through a diverse 
range of material expressions, you will be 
encouraged to challenge preconceptions 
about materials and status within the 
world of jewellery, fashion and craft. The 
programme is uniquely placed to offer a 
rich cross-disciplinary practice; you will 
have access to our spacious and well-
equipped metal and jewellery studios, 
as well as ceramics, glass and resistant 
materials workshops, and our superbly 
equipped Fab Lab.

You will have the opportunity to critically 
engage with current debates within 
the subject area, relevant institutional 
contexts and partners, and be encouraged 
to consider what it means to be an artist in 
the 21st century.

We’ll support you in articulating your 
ideas, developing your working methods 
and creating independent work, through 
individual tutorials, lectures, subject-
specific seminars, studio and gallery visits 
and group critiques, with access to our rich 
workshop areas and technical resources 
across the university.

Award-winning glass 
artist Laura Quinn 
developed her skills to 
produce wearable glass 
art during her time at 
Arts University Plymouth.
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MA PAINTING

The MA Painting programme enables you 
to examine key issues in contemporary 
painting, in how methods and materials 
shape an agenda in contemporary painting, 
whilst developing a critical relationship to 
its tradition.

The programme is centred around the 
development of your painting practice, and 
how it will encompass a range of diverse 
approaches to painting, encouraging you to 
experiment across different disciplines as 
your research develops and grows.

The programme also encourages you to 
explore painting as research,  developing 
key questions and ideas in order to engage 
with the wider research culture of the 
discipline. 
 
We’ll support you in articulating your 
ideas, developing your working methods 
and creating independent work, through 
individual tutorials, lectures, subject-
specific seminars, studio and gallery visits 
and group critiques with access to our rich 
workshop areas and technical resources 
across the university.

Annabelle Tim 
Hogben’s paintings 
use play methodology 
to explore interior 
feelings and tease 
out phenomenological 
manifestations.
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MA PHOTOGRAPHY

The MA Photography programme acts as a 
platform to help develop your creative and 
professional practice, providing access to 
our specialist photographic facilities.

We’ll encourage you to consider the place 
of photography in contemporary society, in 
terms of the production, distribution and 
consumption of photographic images.

Through your research and practice, this 
will enable you to shape the way that 
photography is used and interpreted. 
Contemporary approaches to photography 
show that this is a fast-expanding visual 
discipline that holds an important position 
within creative, social and cultural 
practices.

We welcome applications from those who 
want to bring about change in a range of 
contexts: these may include independent 
photographic practitioners, documentary 
photographers, archivists, curators, 
researchers, writers and educators.
 
You will have the opportunity to critically 
engage with current debates within 
the subject area, relevant institutional 
contexts and partners and be encouraged 
to consider what it means to be an artist in 
the 21st century.

Using different 
production methods, 
including photography 
and video, scanning and 
photogrammetry, Nick 
Matthews documents 
and conserves the 
Devonport Royal Navy 
Figurehead Collection.
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MA PRINTMAKING

Our MA Printmaking programme 
encourages you to test the boundaries 
of what can be considered a fine-
art printmaking practice, to work in 
traditional and non-traditional modalities 
across a range of practices and mediums.

You will have access to our print 
studios, allowing you to explore a 
range of autographic printmaking 
processes, including intaglio, relief print, 
screenprinting, letterpress and digital 
processes.

You will be able to develop your practice 
through the context of the broadening 
dialogues around contemporary 
printmaking in light of recent and ongoing 
technological advances.
 
We’ll support you in articulating your 
ideas, developing your working methods 
and creating independent work, through 
individual tutorials, lectures, subject-
specific seminars, studio and gallery visits 
and group critiques with access to our rich 
workshop areas and technical resources 
across the university.

Printmaker Sue Lewry 
explores the democracy 
of viewpoints, reflecting 
inclusivity through 
autonomous circular 
motion of a suspended 
and moving paper image.
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MA TEXTILE DESIGN

Our MA Textile Design programme 
encourages an innovative and pioneering 
approach to surface pattern, construction 
and material practices.

This programme will provide you with the 
environment, knowledge and skills with 
which to challenge and develop textiles 
through material-led investigations. With 
technical and critical support, students 
will find their own creative voice and 
narrative through the development of an 
authentic and individual project.

The programme addresses histories, 
technologies, contexts, material qualities, 
conceptual and narrative developments. 
Current issues around the discipline of 
craft are explored such as the rise of digital 
tools and technologies, hybrid practices, 
sustainability and globalisation. You 
are encouraged to consider these issues 
through testing, making, re-making, 
evaluating and positioning your critically 
engaged practice.

This programme encourages 
entrepreneurial creativity through self-
initiated and independent approaches to 
making, whilst considering the subject at 
its extreme edges in relation to process, 
technique, application, potential customer 
use and audience.

Ethical designer Essi 
Peuhkuri’s work reshapes 
perceptions surrounding 
fashion consumption and 
branding. 
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MA VISUAL COMMUNICATION

The MA Visual Communication 
programme encourages the development 
of an individual and distinctive 
contemporary graphics practice through 
considered engagement with current 
contexts, audiences and outputs.

This programme brings together design-
led and research-driven approaches to 
take a critically informed and widely 
experimental approach to the production, 
form and circulation of the ‘message’.

The programme is ideas-driven, and 
devised to assist you in developing 
your unique approach within the broad 
field of contemporary communication-
led practices, including graphic design, 
advertising, packaging design, branding, 
and more.

You will engage in design thinking and 
research-centred projects, developing 
conceptual thinking and visual literacies 
through iterative design, working with 
complexity and ambiguity, enabling you 
to assimilate diverse ideas and dynamic 
outcomes.

We’ll support you in articulating your 
ideas, developing your working methods 
and creating independent work, through 
individual tutorials, lectures, subject-
specific seminars, studio and gallery visits 
and group critiques, with access to our rich 
workshop areas and technical resources 
across the university.

MA student Alan 
Qualtrough explores 
analogue processes 
and the effect digital 
technology is having on 
politics, democracy, and 
the English language.
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MA BY RESEARCH

The MA by Research programme presents 
an exciting opportunity for you to study 
at Masters level in the dynamic and 
transdisciplinary arts environment of 
the university, whilst following an area 
of your own creative interest under the 
supervision of specialist academic staff.

MA by Research enables students to 
explore aspects of knowledge with 
research areas negotiated with you 
on application. Your final submission 
will be by written thesis, with a focus 
on demonstrating originality in the 
application of knowledge to gain an 
understanding of how this is advanced 
through research and to deal with complex 
issues systematically and creatively.

You will be autonomous and specialist in 
your approach to your studies, with an 
emphasis on collaboration and invention 
through the sharing of expertise and ideas 
that echo present and emerging research 
areas.

The MA by Research course fosters 
meaningful research and/or knowledge 
transfer partnerships, industry-based 
projects and collaborations to increase 
the impact and reach of students’ research 
profile.

Existing, emerging and past research 
partnerships include: Tate Exchange 
Research Centre (through the university’s 
status as a founding Associate member), 
Making Futures, Making Learning, 
Freelands Foundation, Counterpoints 
Arts, Land2 research network, Black 
Mirror research network and The Box. Students collaborate 

with art gallery and 
museum The Box 
Plymouth to create a 
responsive catalogue to 
transatlantic exhibition 
‘Another Crossing’.
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Our on-site gallery 
MIRROR exhibits work 
from internationally 
renowned artists and 
designers, as well as 
offering the space for 
students to exhibit.

MASTER OF FINE ART (MFA)

Our Master of Fine Art (MFA) programme 
gives you the opportunity to enhance your 
creative profile by executing an ambitious, 
time-limited project that results in 
significant public exposure for your body 
of creative work.

The MFA is a platform for experienced 
creative practitioners who want access 
to a dynamic and supportive art school 
environment when bringing a project to 
fruition. It provides a framework within 
which to conceive, refine and consolidate 
an advanced body of work, which will be 
shared publicly.

As an MFA student, you will develop a 
robust research proposal into a substantial 
and resolved creative outcome that will 
be exhibited and assessed in a public 
venue. With the support of staff who are 
specialists in your area, and with access to 
regular group critiques and lectures, you 
will hone your conception of audience and 
disseminate your work in an appropriate 
form.

The programme lasts one academic year 
full-time, or two years part-time, and 
culminates in an exhibition of creative 
outcomes.

The models of delivery and support that 
will apply to your work are built around 
the negotiated proposal that you will 
provide on application, and that you will 
refine into a robust project plan during the 
first weeks of the course. You will work 
with your tutors to fashion a programme 
that is tailored to the needs of your project.
We offer a high level of critical debate and 
industry-standard technical facilities, 
with access to workshop areas across the 
university.



Our Postgraduate course is led by 
practising artists, designers and academics: 
active makers in their fields of expertise. 
As a postgraduate student you are invited 
to join this community, with opportunities 
to enter into dialogue with researchers 
both in your own discipline and from 
across Arts University Plymouth.

We also facilitate connections to our 
network of industry partners, who can 
provide invaluable opportunities to 
gain skills and real-world experience. 
Our campus, as well as being a place for 
creative discourse among students and 
staff, is also a meeting place for industry 
representatives, our visiting lecturers, our 
guest speakers and our undergraduates.

Postgraduate students have opportunities 
to present their work in our developmental 
academic research seminars, where you 
can experience what it is to be involved 
in a research network. MA delivery 
is enriched by drawing on every area 
of the university’s curriculum, with 
opportunities to engage with seminars, 
talks, workshops, and crits across 
the university. You will be invited to 
experience our vibrant public gallery 
and events programme, with the chance 
to engage with exhibiting artists and 
curators, organise ‘Give and Takeover’ 
events, gain critical writing skills and 
assist with exhibitions. 

C
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COMMUNITY OF MAKERS

See our research staff here:

aup.ac.uk/research/staff 

Take a look at some of our past exhibitions and 
visiting speakers here:

aup.ac.uk/visit/the-gallery

Check out the upcoming programme of 

exhibitions and events at MIRROR here:

mirrorplymouth.com/whats-on
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Our welcoming 
community of 
postgraduate students 
and staff encourages 
collaboration and 
progression.



Becky Dodman

MA Textile Design

My background is knitwear design, I’m 
really interested in using fashion for 
communicating internal landscapes, and 
in the past few years my interest has 
shifted to tufting and tapestry weaving. 
I’m local to Plymouth but born to mixed 
heritage, my father was born in Malaysia 
to Chinese and Colombian parents, and 
my grandmother told me wonderful 
stories of growing up in Shanghai while 
she was knitting neon psychedelic 
blankets, which brought me up with the 
idea that the world is an incredibly rich, 
diverse and interesting place. That has 
influenced my practice a lot, teaching me 
to be brave with colour and not shying 
away from it, as well as making sure my 
practice is sustainable.

At Masters level study the experience is 
very much about independence, so you 
get to define your own project. I was able 
to refine my process and test my practical 
ideas alongside exploring the ethical 
implications of the work I was doing with 
the community. The interdisciplinary 
aspect of MA study means that there is 
cross-pollination of ideas which is really 
exciting for me, we’re all very different 
and from diverse backgrounds, and 
inspiration can come from learning how 

O
ur students
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OUR STUDENTS 

Our students say that it’s the energy here that makes this place special. And they 
love the fact that all of our workshops are open to them regardless of their chosen 
specialism. Textile designers collaborate with printmakers, fine artists with 
photographers, illustrators with ceramicists. The opportunities for collaboration here 
are endless, and they’re just waiting to be discovered.
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Jessica Holloway, 2021.

each person’s practice has developed.
I’ve been very lucky to have a great 
experience with the art scene in Plymouth, 
we are small but we have a very supportive 
arts community, with organisations like PDF 
(Plymouth Design Forum), and galleries such 
as MIRROR and KARST. Places like Arts 
University Plymouth also make it possible to 
have an international reach, so you get the 
best of both worlds.

@beckydodmandesign Jessica Holloway

MA Illustration

My Master’s project has developed 
as I have, unable to separate myself 
from my creative mind - the two are 
intertwined, and I am connected to the 
world as a practitioner, as an illustrator, 
as a collaborator and as an individual, 
experiencing, thinking, feeling; transcribing 
the softness of these strands within my 
illustrations, so that my audience too, 
experience the glory of being, of existing. 

The course has made me realise that I’m on 
a personally important journey in regards 
to my creative development. Ultimately, the 
impact the research has had on my project 
has allowed me as an illustrator to fully 
realise my place in the illustrative world, 
as well as my place as a human being. 
One with the power of illustration at my 
fingertips to make a positive impact on that 
which I hold close to my heart. 

I can make a difference through my work, 
I can utilise the power of sharing my work 
and harbouring an audience, to make 
worthwhile contributions to both the art 
world, and the tangible world. I wouldn’t be 
where I am now without all I’ve discovered 
and experienced during my time on my 
course.

@toxinrabbit

‘Tasseography Textiles’, Becky Dodman 
Wainright, 2021.
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RESEARCH 

The research environment at Arts University 
Plymouth provides a critical space in which 
our academic staff can push the boundaries 
of their specialist interests and working 
practices.
 
Our research-active academics and 
technicians come together in distinct research 
groups that include: Making Futures; Making 
Learning; Memory, Site & Artefact.

Postgraduate students are frequently invited 
to participate in the work of the research 
groups, such as attending lectures, and 
supporting the research coordinator with 
sourcing materials, helping to showcase the 
institution’s areas of expertise and published 
research.

Opportunities for students to be involved vary 
for each research group, for more information 
please speak directly to the group coordinator.
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Group critique sessions 
offer postgraduate 
students a space to 
reflect and comment 
on work in a relaxed 
environment.



Internationally renowned 
Korean Master ceramicist 
Kanghyo Lee performs 
at our Making Futures 
conference.

M
aking Futures
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RESEARCH EVENT: MAKING FUTURES
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that these activities have the potential to 
consolidate into nascent post-industrial 
maker ecologies that, while not replacing 
global consumer manufacturing, can 
nonetheless contribute substantially to 
progressive economic and social change at 
local and regional levels and beyond.
 
The Editorial Committee includes leading 
thinkers in the realm of craft, neo-artisanal 
making, entrepreneurship both internal and 
external to Arts University Plymouth and 
currently includes:

Associate Professor Judith Noble
(Head of Academic Research,
Journal Co-Editor)

Stephanie Owens
(Head of School, School of Arts + Media; 
Convenor, Making Futures Research Group, 
Journal Co-Editor)

Professor Cameron Tonkinwise
(School of Design, University of Technology, 
Sidney)

Professor Stephen Felmingham
(Pro-Vice-Chancellor and Professor of Artistic 
Research)

Peter Barker
(Head of School, School of Design + 
Communication)

Professor Paul Fieldsend-Danks 
(Vice-Chancellor & Chief Executive)

Making Futures is a research platform 
exploring contemporary craft and maker 
movements as ‘change agents’ in 21st-
century society.

Our Making Futures biennial conference 
is an international event with recognised 
scholars, innovators, educators, curators, 
artists, designers and artisans from 
around the world regularly participating. 
We uphold this diversity of practices 
and traditions because we believe these 
exchanges enable us to develop a unique 
set of cross-cultural perspectives on 
contemporary craft and related micro-
maker entrepreneurs across non-Western 
as well as Western forms of modernity and 
post-modernity. Recent Making Futures 
conferences and related events have 
taken place in Beijing, China, Cebu City, 
Philippines and Cheongju, Korea.

The 2021 edition of Making Futures 
focused on ‘Re-crafting the Local-Global 
Maker Relationship’ as a means of 
discussing the future of craft and maker 
cultures in our post-global economy, as 
facilitated by network technologies and 
new social configurations of support.

Community is at the heart of the Making 
Futures agenda as well as appreciating the 
value of makers as singular creative agents 
producing material objects, focusing on 
the social dimensions of maker practices 
and how these can positively contribute 
to the construction and regeneration of 
communities.

As such our purpose is to explore the 
possibilities for maker economies built 
around contemporary craft, neo-artisanal 
design-to-make and related creative micro-
entrepreneurs and movements. We believe 
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RESEARCH GROUP: MAKING LEARNING

Making Learning is a crucible for open 
inquiry through arts education, that places 
making at the gravitational centre of 
learning. Creative learning and social justice 
are the double helix of our DNA.

Making Learning is performative, 
exploring the permeable structures and 
transformational agency of creative 
learning, across a range of educational 
paradigms, societal and cultural contexts.

Establishing a propositional dialogue that 
questions learning orthodoxies from the 
inside out, Making Learning is oriented 
towards new developments in arts and 
pedagogy, especially those that examine 
new ways in which individuals, groups and 
institutions might understand their agency.

Making Learning seeks to challenge implicit 
hierarchies of artistic engagement and 
linearity, using the processes of learning and 
unlearning to look afresh at the economic, 
political and ideological implications of 
‘creativity’. At stake are the kinds of ‘making’ 
- conscious individual and collective self-
fashioning - that are required in a complex 
and unstable world.

Creativity and education are both terms that 
suggest purposeful, transformative change. 
Making Learning seeks to understand 
new ways that individuals, groups and 
institutions can develop purposeful agency 
through creativity, in a complex and 
unstable world.

Learning within the creative arts is never a 
straightforward accumulation of knowledge. 
Although new skills and perspectives 
are acquired, they often arrive by way of 
unlearning. The most difficult and profound 
developments are part of the unmaking of 
a way of seeing, doing or thinking. Making 
Learning explores the implications of this 
non-linear learning process within and 
beyond the creative arts.
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Showcasing the different 
ways of learning through 
making at FutureLab Art 
and Design Education 
Expo, Shanghai, China.
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RESEARCH GROUP: MEMORY,
SITE & ARTEFACT
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First convened in February 2019, the work 
of the Memory, Site and Artefact research 
group focuses on cultural discourses and 
contemporary articulations of collective and 
personal memory, through the investigation 
of image and object, as well as textual, 
performative and interventionist practices. 
Shared research interests include themes 
such as globalisation, borders, migration, 
decolonisation, archives and materiality.

The Memory, Site and Artefact group provides 
a supportive context for the development of 
staff research and creative practice, exploring 
the potential for collaborative and cross-
disciplinary, practice-based research projects.

Discussions are developed around ways 
that these research themes can involve 
the development of teaching pedagogy, 
particularly on postgraduate programmes, 
with the concept of Plymouth as a 
“case study” and the city itself as a vast 
archaeological/archival site for cross-cultural 
and creative enquiry.

The group has a global outlook, with debates 
about culture and diversity emerging from 
research interests encompassing history, 
trauma, memory and identity, which resonate 
with Arts University Plymouth’s wider 
research narratives around social justice, 
with a strong interest in alternate histories, 
engaging with wider and more diverse 
communities, and exploring de-centred 
narratives and experiences, such as cultural, 
gender, and economic inequality.

Our research 
environment provides a 
critical space in which 
staff and students can 
push the boundaries of 
their specialist interests 
and practices.



Making a difference

We are committed to making a difference in 
everything that we do. In response to the 
ongoing drive to marginalise the creative 
arts in mainstream education in the UK, 
we founded a dedicated pre-degree campus. 
Together, we’re building a progressive 
continuum of creative learning and practice 
extending to Masters-level postgraduate 
study, research and professional practice.

We collaborate

We’re an independent, university-sector art 
school with an internationally distinctive 
identity. It’s a truly collaborative cross-
disciplinary environment. Nationally, we’re 
a Founding Associate of Tate Exchange and 
internationally, we act as advisors to the 
Cheongju International Craft Biennale. Our 
contribution to the creative industries and 
cultural agenda continues to grow, offering 
more opportunities each year to collaborate 
with leading artists from around the world.

Making time, making space

Our tutors are practicing artists and 
designers, and our technicians are highly 
skilled masters of their crafts. We’re all 
making something. Some are working at 
degree level, while others are pre-degree 
or postgraduate – all are contributing to 
the growth of the creative industries in the 
UK. We’re proud of our big, open studios, 
our diverse ecosystem of materials and our 
inspirational equipment and technologies.

Live what you do

We believe that contemporary arts practice 
is the catalyst for personal, professional and 
cultural transformation, and in order to 
achieve this we pride ourselves in providing 
high levels of contact time and studio access, 
not just a few timetabled hours a week. 
Living what you do means getting immersed 
in learning, and that requires constant access 
to the facilities, technicians and tuition that 
you need to develop.

Live M
ake
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A NEW KIND OF ARTS UNIVERSITY SINCE 1856 

Creativity doesn’t just happen in the studio, workshop or darkroom. It’s a way of life. A 
lot has changed here since we started out over 165 years ago, but this simple equation of 
making and living still shapes everything we do.
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We encourage a cross-
disciplinary approach to 
practice.



Over 165 years of creativity

Arts University Plymouth was founded 
in 1856 as the first specialist school of 
art and design in the city. Since that time, 
we’ve retained our independence, our 
identity and our ability to respond swiftly 
to emerging trends and artistic movements. 
And the beliefs that hold us together 
haven’t changed. Social justice – through 
community impact and social mobility, and 
creative learning – through pedagogical 
innovation, are at the heart of everything 
that we do.

An international experience
Our onsite exhibition space, MIRROR, 
showcases international creative artists, and 
we welcome guest lecturers from overseas 
at every opportunity. As well as curating, 
publishing and exhibiting abroad ourselves, 
we arrange exchange programmes with our 
partners overseas.

Thinking and making

Study with us and you’ll expand your 
critical approach alongside developing skills 
in research and analysis. Our academically 
robust and intellectually stimulating degree 
programmes are delivered by our team 
of academics, technical demonstrators 
and invited experts who together deliver 
excellence in learning, teaching and 
assessment. Our programmes encourage 
diversity in thinking and making - from 
practical applications through to reflective, 
analytical writing.

We provide a dynamic, stimulating learning 
environment from which to test new models 
of practice, while investing in the rich 
relationship between practice and theory - 
based on the potential in material and visual 
exploration, collaborative working, cross 
fertilisation of ideas, and the exploration of 
histories and contemporary contexts.

Join us

Atmosphere is a hard thing to put into 
words, but so many people who come here 
say the same thing: it feels like home. Study 
here and you’ll be choosing somewhere to 
work hard but also to create, enjoy, aspire 
and be yourself.

Our postgraduate 
community of thinkers, 
makers and researchers 
refine and enrich their 
practice through critical 
and cultural discussion.

Live M
ake
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On campus

Our 13,000 square metres of studios and 
workshops across four buildings are filled with 
professional workspaces and state-of-the-art 
facilities. Home to our 1,500-strong community 
of student artists, designers and makers, our 
city centre campus is a thriving creative hub 
of collaboration and innovation, thinking and 
making. A close-knit community where artists, 
designers and makers combine, it’s a place to 
explore and experiment with processes and 
materials, both contemporary and traditional.

The opportunities for cooperation and 
exchange are endless and open for discovery. 
Our academic and technical staff are active 
thinkers, writers and creative practitioners. 

External engagement is an important part of 
your learning, and you’ll have the opportunity 
to gain direct experience across the creative 
industries and cultural sector. This could 
involve live projects with national brands, 
placements, internships and volunteering. 
The university actively encourages you to 
use areas and communal space to curate and 
exhibit work collaboratively or individually, 
in various 2D, 3D, 4D and digital formats.

Becoming part of our interdisciplinary 
learning community offers you a diverse 
and challenging environment to develop 
your thinking and practice.

Space to m
ake
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SPACE TO MAKE 

We offer the richest, most diverse ecosystem of materials, technologies, processes, 
practices, and exchange of ideas of any art school in the UK. And that synergy gives us a 
certain kind of energy.

As an MA student at Arts University you will have access to studio space located in Studio 
44, a few minutes walk from Art University plymouth’s Tavistock Place main campus. 
This building provides two flexible teaching, study and display spaces dedicated to the use 
of postgraduate students. Teaching on MA programmes takes place at the Postgraduate 
Centre and across the Plymouth University of Art campus, where MA students engage 
with our technical facilities and areas of expertise relevant to their practice. 
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We continue to invest in 
state-of-the-art technical 
resources.
Photo © Hufton & Crow

LABs

Our LABs are open-access resources that 
support your learning and facilitate skill 
acquisition in response to your ideas and 
research. During your time at the university 
you’ll work primarily within a research-
based environment supported by an exciting 
and diverse range of media and production 
facilities.

Each LAB holds a set of skill-specific 
workshops that encourage exploration and 
choice, as you think through materials, 
processes and their applications. Our aim 
is to enable flexibility and mobility towards 
cross-disciplinary exchange at all levels. 
We value experimentation across both 
traditional processes and new and emerging 
technologies. You will be immersed in a 
creative environment that offers a menu of 
curiosity across a wide range of analogue 
and digital opportunities.

Workshop Wednesdays

Alongside your curriculum timetable, 
a programme of rolling workshops is 
offered during each semester to encourage 
exploration, stretching your skills towards 
an extended practice. These optional 
extracurricular activities allow you to play 
with materials and niche processes outside of 
your study programme for free or a low fee.



Make Space Studios

Our 300m2 Make Space Studios accommodate a 
range of creative projects from life drawing to large-
scale installation work. You will be supported by 
experienced academic and technical staff to help 
and guide you in the latest processes, techniques 
and methodologies.

Fab Lab Plymouth 

research / development / digital design 
technologies: 3D printing / 3D scanning / vinyl 
cutting / CNC milling / CNC routing / laser cutting 

Fabric Lab

dyeing / sewing / cutting / tufting / knitting / 
embroidery / millinery / textile silk screening / 
digital embroidery / sublimation printing

Imprint Lab 

drawing / monoprinting / etching / engraving / 
intaglio / screen printing / photopolymer print / 
letterpressing / Digital Print Bureau

Material Lab 

ceramic / glass / plaster / metals / wood / plastic

Multimedia Lab 

darkroom / specialist darkroom / scanning 
darkroom / rostrum / Steenbeck / green screen 
/ lighting / sound / media studios / edit suites 
/ infinity cove / interactive media / Equipment 
Resource Centre

Learning Lab 

library / Study Zone / learning technology / 
collections

Space to m
ake
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We have hosted key 
events such as Melting 
Pot, which featured talks 
and demonstrations from 
leading industry figures 
such as glassblower 
Elliot Walker.



Support
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Disability Support and Reasonable 
Adjustments

We are fully committed to providing 
equal opportunities to all, and the Student 
Support Team work alongside lecturers to 
support students.
 
Arts University Plymouth is an inclusive 
environment where the individual is 
celebrated. Please discuss your needs with 
us as early as possible to ensure that we can 
put appropriate and timely support in place. 
You can be reassured that any details you 
disclose will only be shared with relevant 
staff in order to enhance your learning 
experience at the university.
 
Counselling, Health & Wellbeing

The university offers a variety of free 
in-house services during your studies 
through the Student Support team, 
including mentoring, student counselling, 
health services and referrals and wellbeing 
workshops.
Appointments with the Student Support 
Counsellors are professional and 
confidential and you can get support for a 
range of issues such as

Anxiety and depression
Abuse
Self-harm
Issues that affect your academic work
Bereavement
Issues at home such as those relating to 
relationships
Eating problems

SUPPORT

Our Student Support team offers a team of specialist advisors who can provide MA students 

with information and guidance in a variety of areas, including finance and funding, disability 

support, counselling, health and wellbeing.

Being bullied or harassed
Once you are an enrolled student, you can 
access a range of services online through 
the Student Counselling site, the Wellbeing 
site and the Student Support site. These web 
pages will help you to book a session with 
a counsellor, find information and tips on 
improving mental health and wellbeing, as 
well as where to go for specialised support 
and help on a wide range of subjects, from 
fitness and mental health to bereavement 
and LGBTQ+ support groups.

For more information please contact 
studentsupport@aup.ac.uk
 
Study Support

Our Learning Lab supports academic 
and research pursuits for students across 
the university. Composed of the library, 
study support, technological training, 
and collections, our teams of specialists 
will provide you with expert advice and 
guidance.

In partnership with the university’s other 
facilities and LABS, the Learning Lab 
provides guidance throughout your studies 
via bookable and drop-in support.

Our painting studio 
is situated in 5,500 
square feet of open-plan, 
double-height, north-light 
studio space.
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The strength of your creative practice 
and other forms of experience will be 
taken into account at the interview stage. 
Applicants are normally expected to have 
an undergraduate degree at 2:1 or above, 
however, we encourage you to start a 
conversation with us even if you have not 
met the standard entry requirements.

You can apply for the course you are 
interested in studying by visiting the 
relevant course page on our website and 
clicking on the Apply Now button on the 
left-hand side of the page.

As part of the application, you will be asked 
to provide digital images of your work, and 
to submit a short Application Statement 
(300 words max). This statement is a chance 
to tell us what you want to do on your 
chosen MA. It might include details of the 
techniques or themes that you want to 
investigate, the creative practitioners, and 
reading that inspires you, and your longer-
term professional and creative goals. The 
personal statement is important because 
it helps us to begin a dialogue about how 
we can best support your distinctive and 
individual creative voice.

Once we have received your application, we 
will invite you for an interview where you 
will have the opportunity to tell us more 
about your work and to ask more questions 
about the course.

HOW TO APPLY

To enrol on our MFA, a recent MA or 
180 level 7 credits in an art, design, crafts 
or media discipline is required. The 
Application Statement can be used to 
outline the work you intend to develop on 
the MFA.

For more information please read our 
Admissions Policy linked below as a PDF or 
available as a Google Document here.
For a personal discussion or to request an 
alternative format please email 
admissions@aup.ac.uk, call
+44 (0)1752 203402 or WhatsApp us on 
07722744184

Students are encouraged 
to explore traditional 
processes alongside new 
emerging technologies.
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You’ll work closely with our 
tutors, who are practising 
artists, designers, 
media practitioners, and 
academics.

The financial help on offer and the fees you 
will have to pay will vary depending on the 
level of the course that you are studying and 
your own personal circumstances.

For 2022/23, fees per year for our MA 
programmes are £8,500 for full-time 
and £4,750 for part-time UK students. 
International and EU students’ fees are 
£15,800* and £8400 for part-time students.
For 2022/23, fees for our MFA programme 
are £5,660 per year for full-time UK 
students. International and EU students’ 
fees for MFA are £10,530*. The MFA is 
available as full-time and part-time study. 
For more information contact
admissions@aup.ac.uk

There are a range of awards and discounts 
available for those who have previously 
studied at Arts University Plymouth.

Alumni Progression Award: 15% discount 
on MA or MFA fees for Undergraduate, 
Pre-Degree and FAD graduates who go on 
to postgraduate study with us.

Short Course MA Progression Award: 
10% discount on MA or MFA fees for 
anyone who has completed a Short 
Course with us.

*Fees shown on this page provide an 
indication of current costs and exclude costs 
for international students who may need a 
pre-sessional English course and ongoing 
in-year English language support. For more 
information please get in touch or visit our 
website.

DISCOUNTS & 
PROGRESSION AWARDS



If you aspire to launch a successful career 
in the creative industries anywhere in the 
world, there is no better place to start than 
with a postgraduate creative education at 
Arts University Plymouth, here in the UK. 
This is because the UK is internationally 
recognised as the place to study art, 
design, craft and media, and leads the 
world in creativity and innovation. 

Becoming a postgraduate student at Arts 
University Plymouth means joining a 
vibrant creative community of practice 
with the same goal: success in the creative 
industries. The UK has a world-renowned 
reputation for excellence in higher 
education and as a cultural and commercial 
hub for the arts: studying in the UK 
exposes students to the emerging practices 
that are shaping the creative industries 
internationally. Choosing Arts University 
Plymouth for your postgraduate degree 
programme means you will gain a globally 
recognised qualification, and professional 
experience that will set you apart from 
other graduates.

We are an international art, design, 
craft and media institution, welcoming 
students from the UK and around the 
world to share ideas and practice, and we 
encourage our students to explore global 
opportunities and horizons. We use our 
onsite public exhibition space, MIRROR, 
to showcase international artists, and we 
welcome guest lecturers from overseas 
at every opportunity, as well as curating, 
publishing and exhibiting abroad ourselves, 
and arranging exchange programmes and 
research opportunities with our partners in 
North America, China and Europe.

W
elcom

ing international students
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WELCOMING INTERNATIONAL STUDENTS

We will review international applicants’ 
qualifications case by case and help you 
through every stage of the application 
process. We also have online pre-sessional 
English courses to support those applicants 
who cannot meet the direct English entry 
requirements. For further information 
about our entry requirements and 
international support, please visit aup.

ac.uk/international or email international@

aup.ac.uk 
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Students can explore 
contemporary work in our 
on-site exhibition space, 
MIRROR.



Sustainability
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SUSTAINABILITY

An area of the university 
has been transformed 
into a contemplative 
garden with plants that 
can be used as natural 
dyes.

Sustainability lies within the heart of Arts 
University Plymouth. 

Working towards becoming carbon neutral 
by 2030, sustainability initiatives at Arts 
University Plymouth include moving to a 
100% zero carbon renewable electricity tariff 
that has reduced our carbon footprint by 43%. 
The university has rolled out a program to 
install eco-friendly LED lighting throughout 
our estate and installed solar pV installations 
to generate more electricity, have increased 
wall and roof insulation to reduce the amount 
of energy used to heat the buildings, and 
replaced single pane windows on campus 
with double glazing.

We are continually increasing our plants 
and biodiversity by having developed the 
Contemplative Garden during Summer 
2021, subtropical planting schemes in Winter 
2022, and plans to introduce an evergreen, 
subtropical sculpture garden in Summer 2022 
at our Tavistock Place Campus.  

Some of our sustainable best practices include:
 

Having an active Sustainability Policy, which 
sets out our Sustainability goals

A dedicated Climate Action Committee, run by 
both students and staff

Free creative sustainability workshops that 
students can get involved in through Smart 
Citizen events, run by our Fab Lab, or through 
our partners at Green Minds

Making our lighting 100% LED by 2023

25kW solar pV system installed on our Charles 
Cross roof, generating over 15,500 kW’s 
of electricity annually, further reducing our 
carbon emissions

Building fabric improvements to ensure each 
creative space is thermally insulative, and 
requires less heat to keep the building warm

Recycling over 66% of all our waste monthly

Recycling all food waste from the canteen

50% of our vehicle fleet is electric, directly 
charged by our own solar panels

We use local contractors to support local 
livelihoods and reduce travel mileag

Renting Christmas Trees from a local graduate 
who founded an innovative sustainable 
farming business 

Sourcing locally produced food for our canteen 
meals

Improving and promoting the daily vegan and 
vegetarian meal options available 

Student Union offers free bicycle services 
during Student Sustainability Week

Frequent second hand and upcycled clothing 
sales and workshops

Making our printed prospectus materials for all 
study levels fully recyclable, and printing fewer 
of them to reduce waste

In recognition of our efforts we were 
shortlisted in the Sustainability and 
Corporate Social Responsibility category 
for the 2022 Think Global Awards, and we 
continue to encourage staff and students to 
incorporate sustainability into their practice.



Arriving by air or boat 

The closest airports are Exeter, Newquay 
and Bristol, with direct coach services also 
connecting Plymouth with Heathrow and 
Gatwick airports in London. Plymouth 
is well connected to Roscoff, France, and 
Santander, Spain, by regular ferry services: 
the university is just a short drive away 
from the ferry port. 

Contact Brittany Ferries

+44 (0)871 244 0744, brittany-ferries.com 

Arriving by coach 

The university is within walking distance 
of the coach station. National Express 
services run to London and many other 
UK destinations. Stagecoach run hourly 
services to Bristol, and for super-cheap 
deals try booking with Megabus. 

Contact National Express

+44 (0)871 781 8181, nationalexpress.com 

Stagecoach

+44 (0)139 242 7711, stagecoachbus.com

or Megabus

+44 (0)871 266 3333, megabus.com/uk

Arriving by train

We’re just five minutes away from 
Plymouth train station, where direct 
services depart to London Paddington 
(taking 3–3 1 ⁄2 hours), Bristol, the Midlands, 
the North of England, Scotland and 
Penzance.

Contact National Rail

+44 (0)845 748 4950, nationalrail.co.uk, or

+44 (0)871 244 1545, thetrainline.com
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FINDING US

Arriving by car

If you’re travelling by car, the postcode 
PL4 8BA will lead you to Regent Street 
Public Car Park, just next door to our 
Tavistock Place campus. We have limited 
parking onsite, which is given as a priority 
to visitors with disabilities.

For more information on parking, visit the 
Plymouth City Council website

plymouth.gov.uk/parking or

plymouth.gov.uk/parkandride

We’ll always try to schedule a visit to suit 
your travel arrangements, and are happy to 
recommend local places to stay or visit in 
and around Plymouth.

Call us on +44 (0)1752 203434

or download directions and a map at

aup.ac.uk/visit/getting-here
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Finding us
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Our city centre campus 
is a creative hub of 
collaboration and 
innovation, thinking and 
making.



MA Ceramics
MA Craft & Material Practices
MA Creative Education
MA Drawing
MA Fine Art
MA Glass
MA Illustration
MA Jewellery
MA Painting
MA Photography
MA Printmaking 
MA Textile Design
MA Visual Communication
MA By Research
Master of Fine Art (MFA)


